THE ‘THEBAN EAGLE’.*

The eagle has always been recognized as one of Pindar’s most potent and
characteristic images. Horace borrowed it to construct the first four stanzas of
his Pindaric imitation in Carm.4.4, and he presents both himself and Pindar as
soaring birds: see Carm.4.2.25 and 2.20, where the swan outflies Daedalus and
Icarus in a way that the imitators of Pindar cannot hope to do. It is standard
doctrine that Pindar often describes himself as an eagle, and that Bacchylides
‘imitates’ the notion in his fifth ode (e.g. C.M. Bowra, Pindar (1964), p.1).

In fact the idea of the poet as any kind of bird is surprisingly rare in early
Greek. Outside the standard passages of Pindar it seems to occur only in
Anacreon 378 P, not a very easy fragment to interpret. The ‘light winged
thing’ in Socrates’ description of the poet in Pl. Jon 534 b is explicitly a bee
not a bird. The topos of the poet as a swan — the regular one in Horace — is
rare before the Hellenistic period. It occurs in Pratinas 708.5 P; in Eur. HF 691
the chorus of old men claim that they sing ‘like a swan’.! The poet is slightly
more often compared to a nightingale (Bacch. 3.98, Eur. fr. 588.3 N2, Theoc.
Id. 7.47); but in both these cases it is not flight but song for which the bird is
distinguished (oddly in the case of the swan, but this may be an effect of its
association with Apollo as early as ‘Hes’. Sc. 34 and the Homeric hymns
(xxi) ).

The extended passage of Aristophanes’ Birds (1372-1409), which begins
with the passage of Anacreon referred to, portrays the dithyrambic poet
Cinesias wishing, in the accents of Euripidean escape-lyric, that he could be-
come a bird in order to fetch down fluttering melodies from the sky (1385).
The poet appears as a bird, then, in order to catch his flying poems: cf. Peace
829-31. The image is not that of the flights of poetic genius.’

The eagle seems, in Pi. N.5.20f., to be a (paratactic) simile of just that easy
competence which characterises the poet:

Exw YOVATWY Opudy ENappdy -
kai mépay movTow mdA\ovt’ aleTol

It is customary to add, as expansions of the topos, N.3.80 f., 0.2.91 ff., Bacch.
5.16 ff. I wish to suggest that in all these passages it is rather the addressee who
is compared to an eagle.

The earliest occurrence of flight in a poetic context is Thgn. 237 ff,,
ot uév éyw nrep’ €8wka, where it is Cyrnus who has been clad in the wings of
fame as a result of Theognis’ poetry. A precisely similar idea is often employed
by Pindar:

P.8.32-4 To & &v mool uot Tpdxov
irw Teov xpéos, W Tal, VEWTATOV Ka\wy
éud moTavoy aul uaxavd.

* [ wish to thank Professor H. Lloyd- ! Cf. Eur. I.T. 1104 f., év6a xjkvoc
Jones and Mr. T.C.W. Stinton for comments  ueAw§0c Moboac fepamedet.

on and discussion of earlier drafts of this 2 Perhaps there is a hint also that the
paper. It should not be supposed that either  fluttering of birds is an appropriate image
of them agrees with my interpretation of all  for the dithyrambists’ muddled diction.
the passages discussed.
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cf. N.7.22 f.
oeuvoy EmeoTi TL,

énel Yevdeai ol moravd <re> paxava

with £29b, moraviy 8¢ unxavnwy Tda mouara eime, kado LYol kai peTewpifet
TdS aperds Twv vuvovuévwy. Here, that is, moTavos is ‘transitive’: poetry causes
the virtues of the victor to become airborne; its own wings are only significant
in that they make this possible (cf. 1.5.63).

1.1.64 ff.

€tn vw epwvwy TTEPUYETOWw aepévT’ dyhaais

[epideov . . . "ANpeod épveot ppdtar xepa . . .

P.9.125

mOANd 8¢é mpdodey Tepd SéaTo vikav.

Archilochus, 181.11 West, spoke of the nTepd of poetry — an idea which clearly
goes back to Homer’s émea nrepdevta — but we cannot tell how he used the

image.?
At N.6.48 the fame of the Aeacids

néraral &’ éml e xddva kai ud Yaldooas TnAGYer

(cf. Aesch. A. 575-6

¢S Koumdoat Twd ' €ixos HAiov ddet

umép daldoons Kat XIovos TOTWUEVOLS.)

The victor takes flight as a result of his victory at P.8.88-91:

0 6€ Kalov TL véov haxwy
apporaros ém pueyalas
€& ENmidos méTaTal
UToOTTEPOLS AVOpEais.

The comparison of the victor specifically with an eagle is unequivocally made

at P.5.107-15:

davbpa Kkewov Emaweéovtt OUVETOL . . .
3dpoos §é TavunTePos

év bpviEw aieTos Em\eTo

aywwas &, Epkos olov, 09€évos -

€v e Moloatot ToTavos amo narpos pikas

mépavtal ¥ dpuatn\dTas cogos.

The comparison is appropriate for a charioteer, as the eagle is a type of speed
(P.2.50, N.5.21); but also for any victor as it represents power in general
(1.3.65).% The same is true of the dolphin, which figures in P.2.50 (again), in
1.9.6 f. and in fr. 234 as an example of swiftness (cf. PMG 939.8), but at N.6.
64-6 is used simply as an example of dpe7d in its own field equivalent to that of
the laudandus, (here, of the trainer Melesias) in his.’ Furthermore, a mechanical
bronze eagle and dolphin were mounted at the starting gate of the stadium at
Olympia, which respectively flew up and dived down when the mechanism of

®  He may have thought of his words as

arrows rather than birds, as Homer surely
did: see M. Durante, Atti d. Accad. Naz.
dei Lincei, Rendiconti ser. 8.13 (1959),
3-14. See also Pratinas 708.5. P, Bacch.

fr. 20B.4.

* AtS. Aj. 167-71 the hawk is a simile
for Ajax. Eagles and hawks were not readily

distinguished by the Greeks; see D’Arcy
Thompson, A Glossary of Greek Birds*
(1936), pp. 5 f. The general point is clearly
similar.

* The two beasts are combined on coins of
Sinope: Imhoof-Blumer and Keller, Tier-
und Pflanzenbilder auf Miinzen und
Gemmen (1889) Taf. V 12.
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the gate was operated.® Both were clearly regarded as emblematic of athletic
success.

So much for air and sea. The king of land beasts is the lion. This too is duly
used as a comparison with the victor (along with the fox!) at 1.3.65. Lion and
fox recur together at 0.11.19 f.

But this is the first of the problematic passages. E.L. Bundy (Stud. Pind.
1962, i. 29-32) wished to take lion and fox here as good and bad laudatores —
i.e. Pindar and his hypothetical rivals. The unequivocal I.3.65 is against this:
but neither do the passages he adduces (0.2.91-105, 0.9.107-20 (sic), N.3.
7-80, N.4.33-44, N.8.19-39) support it. He rightly interprets lion and fox as
examples, respectively, of dud and 8t8axn, the natural ability of the aristocrat
and the mere technical knowledge which can never raise a natural plebeian above
his station; but he is wrong to say that this contrast is used, in the passages he
cites, to highlight the poet’s talent. The first, third and fourth of the passages
will receive special consideration below. 0.9. ‘107-20’ (i.e. 100-13) begins

70 8¢ Pua KkpdTioTOY dmay - mON\oL 8¢ SidakTais
drIpwTwY apeTais KNéos

wpovoav dpeodat-

dvev 8¢ deov, oeoryauévoy

oU oKabTepoy xpnu' EkaoTo.

which one might paraphrase, ‘The real right thing is that which is by nature.
But many men try to achieve glory by book-learnt skill. When there is no god
in it, it is not gaucherie that a thing should be kept in silence.” Here the
reference to aperd pins the gnome on the victor at least as much as on the poet.
But as the gnome is designed to lead in to the assertion at 108-11 that the
victor is mighty by divine gift,

TOUTO 8¢ mPOOoPEpwy dedhov,
GpBov dpvoar Yapoéwr,

TOVS " avépa Sawovia yeyduev
exewa, K.7.\.

in explicit contrast to anything that is dvev Jeov, it is only reasonable to take
the dperd as that of the victor. Priamels of the type évrt ydp d\\at are regularly
used to introduce praise of the victor.”

N.8.19-39, the story of the rivalry of Ajax and Odysseus, is also intended to
highlight the integrity of Ajax against slanderers (éx9pd 8° dpa Tdppacis Hw kai
mdAat 32), not to contrast incompetent praise with good.

But it is time to consider 0.2.83-100 (for the passage cannot easily be split
up). Most commentators have assumed that the ravens are rivals or critics of
Pindar. ¥ 157a, aivitreTar Bak xuNidnw kai Zuyuwvidny, éavtov Aéywy aeTov,
Kkopakas 6€é ToUS avTiTexvoUs. Farnell argues that as Bacchylides was not in
Sicily at this time, the phrase must be interpreted as referring to ‘two local
critics’. The whole historicist hare was started by the reading yapverov, dual.
The interpretation yapvéTwvy, ‘let them chatter’, which is equally consonant
with Pindar’s TAPTETON, is also equally good sense. It obviates the need to
decide whom the ravens represent — they are a type, and Pindar dismisses them

¢ See Paus. 6.20.10-12, M.1. Finley and 7 0.1.113, N.1.25, N.4.91, Bacch.10.35
H.W. Pleket, The Olympic Games (1976), ff., Bundy Stud. Pind. 1. 4-10. Cf. n.15
pp- 28 f. below.
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contemptuously: the 00¢oi have no need to fear their rivals, for gvd will always
show its superiority.® But a type of what? Bundy appears to follow that part of
the interpretation which makes the ravens foils to Pindar when he says, apropos
of lines 95-100 of this poem, ‘[The] arts [of the lover of words] , pursued for
their own sake in a void, are not rooted in nature and frame but shadow resem-
blances of the real (dkpavra 0.2.96, arehei N.3.40)’.° But this means that the
thought of 95-100 simply goes over the ground of 86-9: praise (89-95) is
encircled by claims to ability to praise adequately. This is possible, but not
Pindar’s usual laconic approach. I suggest that there is a more continuous
progression in these lines.

The whole passage from 83 must be taken together. Pindar has, he says,
many ways of praisin% Theron, which, like the mysteries of which Theron was
no doubt an initiate,'® are clear to those who understand, but in general'! a
stumbling-block and foolishness, or at least in need of good interpreters.
00p0s 0 TOANG €idws Pud, he goes on, ‘wise is he who knows much by nature.’
In such a context, who can the wise man be but the initiate, he who under-
stands the speaking of the arrows? The wise man is then instantly contrasted
with the uaddvres, who are like chattering ravens. It would be odd to contrast
the victor in this way with his incompetent laudatores, which is what is involved
if the ravens are foil to Pindar’s self-assertion. The only relevant contrast would
be between the 0o@ds and bis inferiors.

These inferiors are described as uaddvrec. Pindar has a good deal to say about
learning. At N.3.41, Yegewvds is the word used of those who have only 8tdax?).
Mere learners never achieve anything: their part is darkness. So in 0.1.82-4,
when Pelops determines to make trial of himself, the alternative he sets up to
his hoped-for success is ‘a nameless old age, sitting in darkness’:

Yavew §' olow avdyka, T7d K€ TIS Arovuuoy
YNPAs €v oKOTw Kadnuevos éYol udrav,
andrTwy KaAwy AUuopos ;

It is better to run the risk of incurring $3dvoc by one’s achievements than to

remain insignificant, for 96voc can always be quenched where real merit exists
(1.2.43-5):

un vov, ore pdovepai

dratwv ppévas audkpéuavrar Emides,
UnT’ ApeTdy moTe OrYdTW TATPWAY,
undé Tovod’ duvovs.'?

8 Cf. n. 12, n.16, and Bundy, loc. cit. in

next note.

the most part.’

®  ‘The Quarrel of Callimachus and
Apollonius Rhodius’, CSCA 5 (1972),

90, n. 113, See also C.A.P. Ruck, Hermes
100 (1972), 167 (‘the crows are obviously
poets’) — 168.

1 Wilamowitz, Pindaros (1922), p.251.
The latest treatment of the doctrines ex-
pounded in O.2 is by N. Demand, GRBS
16 (1975), 347-57.

11 ¢¢ 76 mav. Cf. P.2,54 1d moAA(d): ‘for

2 Cf. N.1.24 f, where I accept H. Frinkel’s
interpretation (Gottinger Gel. Anzeiger,
190 (1928), 273-4) ‘Es ist dem Chromios
vergonnt (durch seine im Vorangehenden
geschilderte gastliche Freigebigkeit) den
Neid, der sich gegen die Reichen und
Michtigen wendet, schon im Keime zu
ersticken.’ Cf. Plut. de Inv. et Od. 538 a
al 8¢ Tv evTvxnudTwy brepoxal kal
AaumpdTNTES MOAAAKLS TOV G OdVOV
karaofevvovow.
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Indeed ¢¥0voc is one of the rewards of virtue:'> those who cannot arouse it are
condemned to silence and darkness:

mdrTt 8’ émi p¥dvos avdpl keltar
aperas, o 8¢ undév éxwy vmo ot -
Ya pehaiva kdpa kékpvnrat. (fr. 94a 8-10)
{oxet Te ydp 6ABos ov uelova ¢pddvov
0 6¢ xaunhd mvéwv dpavrov Bpéuet. (P. 11. 29 )

It is precisely those who do not achieve success, because they have only
8tbaxn, who become envious of those who do, as is clear from N.4.39-43:

¢dovepd &’ dANoS dvnip fAémwr

Yrwuay Kevedar oKOTw KUAvSeL

xauai metotoav. éuol &’ omolay dperay

&wke IoTuoc dag,

€0 018 'bTL XpOvos EpTwy TEMPWUEVAY TENEDEL.

Pindar states that ‘another man’ (i.e. one who has not achieved success like the
victor) looks on in envy as he remains obscure, ‘he rolls his vain conception in
the dark, and it falls to the ground’;'* he goes on to say that he will be satisfied
with his allotted dperd, knowing that ‘creeping time’ will fulfil what is fated.
He is demanding that people should not become ¢dovepol through being dis-
satisfied with their portion of Gperd: in the long run it will be of no avail. The
thought,'® though expressed in the first person, is entirely general in its appli-
cation: it is made persuasive by being presented as the utterance of the divinely
inspired poet. There is also no doubt a suggestion that time bas brought
Timasarchus’ @perd to fruition, by giving him a victory. In 44 ff. Pindar begins
the praise that is due by praising his home, Aegina.

There are thus two types who can be contrasted with the victor: the losers,
and those who carp and say that the victory was undeserved. Clearly the two
groups are likely to be largely identical.

In 0.2, as in N.4, the contrast of 00¢ds and inferiors leads directly into
praise.'® The progression is logical: either the victor is simply contrasted with his
inferiors, the inevitable losers (cf. P.8. 81-92), or the danger of ¢¥dvos is alluded
to but discounted as ineffectual.'” It is not unreasonable for the two ideas
to occur in a single passage. Here the ravens represent the failures; but as empha-
sis is laid on their ‘croaking vainly’ it would be unreasonable to deny that
the futility of their ¢0droc may also be alluded to. In that sense their words
about the victor are less good than Pindar’s, but that is incidental: the point is
that they highlight the victor’s supremacy.

There is a further danger in praise, which should not be confused with
¢906vog, and that is k0pos. This is the poet’s own offence against taste, while

13 It is at any rate better than pity: P.1.85.  where the achievements of &perdare con-
Cf. Plut. de Inv. et Od. 537e poobuev yap trasted with ¢96voc and then set off by a

waAAov Tovs udAdov els movnplav long &AAot @\Aa priamel. The positive
émbibovras, pYovovat 8¢ uaAlov Tois statement follows at 50-1. Cf. N.7.5 f.
MANAov én" dpeTh mpoiévar Sokobot (followed by ‘Naming Complex’ at 7 f.).
14 Cf. also N.7.61 okotewos ydyos: but 17 Cf. P.2.61: anyone who claims that
this is cavil at the poet’s incompetence. there are people who excel Hieron

15 Cf.P.12,28-32. xabva mpanis malawovei keved. See

16 Other examples of this progression: n. 12 above.

0.9.100 ff. (above): P.10.59 ff.; I.1.40 ff,



THE ‘THEBAN EAGLE’ 193

¢0dvos is the reaction to the victor’s supposed offence of ostentation (i.e.
success).'® These two ideas also may blend, as at P.1.81 ff: ¢ovos (here
uewos) will follow on an excessively lengthy ode, which is a manifestation of
the victor’s ostentation; but Pindar can avoid this danger by brevity, keeping to
the point (katpdc).*® But ¢p96voc itself is not a characteristic of poets — even
bad ones.

In this poem, the theme of kdpos follows at 95 ff., after the praise of Theron.
The progression in N.4, for example, is that the $6vos theme leads to the
assertion of virtues, which is followed by their meed of praise (cf. N.1.24,
P.2.54, etc). In 0.2, praise is further enhanced by the following k6pos motif
(cf. Bacch.10.47 ff., 5.187-97,%° P.2.57-67, where ax({vSuvov represents the
katpds theme). It is a natural progression to say ‘¢p¥6voc attends those who
receive those who receive praise for their proven superiority; but it is futile,
so I will give praise. But it is an error of taste to praise excessively, and will
bore people; I will simply hint at the multitude of Theron’s virtues.’ I suggest
that the chattering crows are the inferiors, the ¢dovepo, and the bird of Zeus
the mighty tyrant Theron.

If this is true, it is likely to have been clearer to Theron than it is to us. The
eagle is a royal bird, both the king of birds (oiwvcov facthevs Pi. 0.13.21,
P.1.7, Aesch. A. 113; also Ch. 247 £., where Orestes prays {dov 8¢ yévvay
evvw aieTod maTpos YavdvrTos) and the bird of kings (see below, p. 196, on
Bacch. 5), and it has a particular connection with Theron’s city of Acragas.
This is the only city in Sicily to represent an eagle on its coins;*! and it may
be that it derives its symbol via its mother city, Rhodes, from Zeus Atabyrius
(Bock 409). In that case, the great tyrant must surely have seen in the eagle a
reference to himself.*

The next passage I wish to consider is N.3.76-84 (again, the passage must
not be split up), where as at 0.2.86 ff the image of the eagle and lesser birds
(here, jackdaws) leads directly to praise of the victor. But the passage begins:

76 XaLp€, PLA0S - éyw TO8€E TOL
TEUTC . . .
80 0y é mep. é0Ti 8’ aieTos WkiS év moTavois

oc EXafev alya, TnAdle peTaualbueros
dagowov dypav moow
kpayérat 8¢ kONowWL Tamewd véUovTaL.
TV YE UEV . . .
84 ... 8€é80pkev gdos.

8 Bundy CSCA 5 (1972), 89, n.111.

(PCPS 46-8 (1897), 14 f) on the coin types
' On ‘Brevity as an ideal of style’, see

of Syracuse, in which he used a similar

E.R. Curtius, European Literature and the
Latin Middle Ages, tr. W. Trask (New York,
1953) app. XIII, pp. 487-95.

2% Reading e.g. odk ék7os mpoeis (Jurenka)
in 196.

21 M. Bock, ‘Aischylos und Akragas’,
Gymnasium 65 (1958), 402-50 and Taf.
XIV-XVI, esp. pp. 403 f; he also cites the
puzzling description of eagles as &xpayeic
kbveg at Aesch. P.V. 803.

2 W. Ridgeway read a paper to the
Cambridge Philological Society in 1897

argument about the emblematic status of
the dolphin in Pindar. He ‘proved that the
dolphin was the special badge of Syracuse
just as the tunny was of Cyzicus. Hence
Pindar in referring to the eagle (the well-
known badge of Agrigentum) and to the
dolphin was deliberately warning Theron
and Hiero.” I am pleased to find support
for my view of the significance of the coin
types, but cannot divine what ‘warning’

it is that Ridgeway had in mind.
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The reference of the whole passage to the victor is made very likely by the
connective to his explicit mention, 7’ ye uév. This collocation of particles has
a consistent sense in Pindar (see J.D. Denniston, The Greek Particles, pp. 386 ff)
except perhaps in N.10.33 where it may be adversative.”® Denniston, on Bowra’s
advice, included N.3.83 in this category. But far commoner are the progressive
and affirmative uses (‘Yes, and . . .”) which are characteristic also of ye unv
(the phrase used by Pindar except where the metre demands a short syllable).
This meaning fits perfectly here: ‘The eagle seizes its prey with assurance,
while the daws hug the lower air (the paratactic 8¢ of polar expression has a
subordinating effect, as at N.1.54): yes, and on you too a light shines.’ Only
dogmatism about the reference of the eagle image in Pindar produced the
other, unnatural interpretation of ye uév. The daws here are not ¢dovepoi —
they do not caw — but merely inferiors who cannot soar so high (or see so far:
cf. Arist. HA: 9. 619 b 5).

But how is the passage connected with what precedes? A natural way of
taking it is to assume a pointed contrast of 0yé and WKUG : though the poem is
late, the poet, swift as an eagle, can make up for lost time.?* But nothing that
is said about the eagle has particular relevance to the poet. Though the poet
reaches his goal swiftly, it is the victor who successfully snatches his prey (a
victory).

There is no need to assume a connection of thought at all. Pindar has
‘concluded’ the main part of his poem, xaipe, ¢(Aos . . . He then describes the
ode and apologizes for its lateness, just as at P.2.69 ff. he describes his ode as
merchandise after a similar xaipe. In that poem there is apparently a complete
break in the train of thought, and Pindar begins a disquisition on flatterers and
enivy,?® which highlights the victor’s achievement. The same is the case here.

There is a rather similar series of thoughts in N.5.19-23:

€l 8 B\Bov N xetpwv Blav 1 adapiray émawn-
oat TONEMOY 880K NTAL, LAKPd UOL
avrodey d\uad’ vmookd-
TTOL TIS - EXW YOVATWY dpuay éNadpav -
Kai mépav wévtolo mdA\ovT’ aieTol.
TpOPpwy 8¢ Kai kewois ded’ év Makiw
Motoav 6 kdAALOTOS X0POS . . .

The first line is a priamel, the three terms of which are all applicable to Peleus,
who is to be the subject of the myth that follows. He is a paradigm of 6\3os

23 But the regular meaning would make swiftness in reaching the point is con-

good sense: ‘The Olympic Games are best:

yes, and <you have a chance since> you
have won at the Panathenaea.’

24 C.A.P. Ruck (‘Marginalia Pindarica’,
Hermes 100 (1972), V, ‘the poet’s tardi-
ness: N.3.80-1’ and VI ‘0.2.85-8: more
crows and the date of Nemea 3’, pp. 153-
69) argues (1) that the lateness is
occasioned by the diversion of the song’s
course as far as the Pillars of Hercules. I
find this fanciful. A parallel for the literal
interpretation is provided by a story in
Athenaeus 4. p. 152. (2) that the eagle’s

trasted with the quality of a man who
because he ‘writes without such inspi-
ration, is misunderstood and ineffectual’,
and quotes lines 41-2. I have argued above
that this passage refers to failures in gen-
eral: anyway there is no need to connect
it with lines 79 ff.

3 Cf. H. Lloyd-Jones, JHS 93 (1973),
123. I think, as Erasmus Schmid did, that
the focus of interest here too is the
addressee and not Pindar; but cannot
argue the case here.
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because the gods attended his wedding.? His strength is more conspicuous in
N.3. (35 f. Oérw karépapyev éykovnti) but is not inappropriate to his character
here. Likewise his dealings with Hippolyta were directly followed in the legend
by his war against Iolcus (see again N.3.34).

Pindar goes on to declare his readiness to provide what he has promised (20).
The phrase éxw yovdTwy d0pudv éNappdy recalls that of N.8.19. loTauat 61
TOOOL KOUPOLS, GUTVEwY TE TPV Tt pduey, where however the priamel follows
this statement, in a ydp clause (mOA\d ydp TOANG AéhekTat, 20).

After N.5.20 the train of thought becomes obscure. It is perhaps not a valid
objection to say that if an eagle can fly across the sea, it does not need a jumping
pit dug for it. Greater inconcinnities can be found in Pindar’s metaphors.?” But
what does Keivois refer to? Commentators have normally taken it as a
construction according to the sense, referring to Peleus (but not Telamon or
Phocus), the subject of the preceding short myth. It could alternatively be taken
as deliberately unspecific, ‘and for those (men of old) too, the Muses sang. . .”: %
the information contained in the rest of the sentence makes clear whom Pindar
has in mind. It is, however, worth observmg that the only masculine plural noun
preceding Kelwous is aierol. Bury?® was the first to point out the striking parallel
of N.6.48,

nératar §’ émi Te xdova kai duid daldooas TpAODey

bvouu’ avToo.
Here, as in the case of Cyrnus (Thgn. 237 ff.) it is fame that flies over land and
sea. The image, that is, is appropriate to the victor.*

If, as is likely in view of the passages already discussed, the audience will have
recognised the eagle as indicating the laudandi, it is not hard to square this inter-
pretatlon with the context. Pindar is using the victor’s greatness as a paratactic
simile®! for the excellence of his own art. Pindar’s alacrity in praise bears
comparison with the aperd of his heroes.

The Gpertd of poets and of heroes, kings, and victors is commensurable:

€K ydp ToL Movoéwvw kai éknPolov "AmdA\wros
dvdpec dowdoi Eaow émi xddva kal kidaptoTal
€x 8€ Awos faoiknes: 0 8 dNBuos, dvTwa Moboar
P\wvTaL - YNUKEPT 0L Ao 0TOMATOS péeL audn.
(Hes. Th. 94-7)

In the archaic manner, the passage is constructed in a series of 6¢ clauses, so that
one at first supposes that Gowdoi are being regarded as inferior to kings because
their grace is from the Muses and Apollo and not from the king of the gods. But
the hierarchy of gods is irrelevant here; it is their functions that are significant.

3 P 3.87-95. Cf. N.4.66-8, 0.2.78. % Bury further argued that this is easy to

*7 e.g. 0.12.13-15 (cocks do not shed
leaves); N.6-26-9 (winds or arrows?);
P.11.38-40 (winds rarely blow chariots
off course).

* Cf., perhaps, 0.7.49, where keivowa:
broadens the reference from the institu-
tors of fireless sacrifices to the whole
people of Rhodes.

2 The Nemean Odes of Pindar (1890),
p. 85.

understand because Pindar sees an omen in
the echo aletds/Alakos as he does in
alerds/Alag in 1.6.53; but that is another
poem, and the speaker is Heracles. It is
nevertheless possible that the association
was familiar to the Aeginetans. But the
parallel would have to be aler&/Alak(dng,
as the subject of the myth is Peleus.

31 Cf. P.2.50, where the eagle is an image
expressing the god’s swiftness.
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The second clause attributes 8\30< to poets,?” and that is the greatest blessing a
mortal can have.

It is therefore not presumptuous of Pindar to make such a comparison
between himself and his addressee. Further, it is necessary, for a poet must be
worthy of his task.>®> The comparison of Pindar’s ability with the greatness of
the laudandus is used to suggest that his art is adequate to his subject.>

I am aware that this passage is the most intractable from the point of view
of my general thesis: but it is a difficult passage on any interpretation, and I
hope that the above remarks are at least plausible.

In conclusion I wish to consider a passage which seems to me much more
straightforward, inasmuch as the poet who wrote it is less subtle than Pindar:
Bacch.5. 16-30. No one has contested the view that the eagle in these lines
represents the poet, though M. Lefkowitz®® seems to have had some qualms:
‘Key motifs are reiterated: isolation, individuality, traversal of distance, and in
this respect, curiously enough, the eagle seems to resemble Hieron as much as
the poet’ (p.54). I would go further: there is nothing in this passage that is
appropriate to the poet, and all is suited to the victor.

It begins ‘The servant of Urania (i.e. Bacchylides) wishes to praise Hieron.
The eagle is a mighty bird.” It would be very odd to say in effect ‘I wish to
praise Hieron. I am a mighty poet’; for the second clause signally fails to fulfil
the intention of the first. Then, the eagle is the bird of kings, as we saw above,
evpvudvakTos dyyehos Ziwos (19 £.): evpvdvaé derives from the Homeric
eUpvadévng, used of faoteis. The image evoked here is entirely appropriate
to a faoilevs like Hieron.® The other birds are Aeyvgdoyyot: true, this is an
epithet of heralds in Homer, and the metaphor of the poet as a herald is not
uncommon: but it would be wrong, I think, to press the interpretation of this
word either in this direction or in that of a comparison with the chattering of
the ¢dovepol. It is rather a descriptive epithet to point up the contrast with the
mighty eagle, in a polar expression (cf. PLF fr. incert. 10 LP, p. 296, IL. 16.
582 f.), and perhaps to suggest their noisy chirping in fear: cf. 1. 17.755-7

TV 8’ (¢ TE Yapww vépos EpxeTar, € KONOLWY,
oD\ov Kek \jyovTes, 8T€ mpoidwow idvta
KipKov, 8Te oukpnaL povov Pépet bpvideoow,

and S. Aj. 167-71. So too the eagle is described as &yyehos Znvos because it is,
not because Bacchylides is the herald of Hieron's achievement. Bacchylides does
not weigh every word, and this is the kind of traditional phrase he is least likely
to think about. Like a Homeric simile, his image goes off at a tangent.
Bacchylides is, according to Mrs. Lefkowitz, ‘like the eagle in his power to
comfort a troubled and fearful king; but at the same time the eagle’s isolation

32 1 do not agree with West (ad loc.) that 46éodw mothpara, édv un HOVOIKA TEPDKN
the words imply ‘the Muses’ favour is 4 Those who are not seduced by my
always beneficial (even to a king)’ (my argument that there is a break in the
italics). He makes the passage unnecessarily thought at N. 3.80 may prefer to see that
complicated. For a series of 5¢s putting a passage too in these terms.

simple view in antithetical terms, cf. 35 ‘Bacchylides’ Ode 5°, HSCP 73 (1969),
N.6.1-4. 45-96.

33 The rhetorical trope of atwmnioria. Cf. 36 He is called a factrevs at 0.1.23 and by
Plat. Legg. 829 d 8oot 8¢ &ryadol Te avrol implication 114; P.3.70; Deinomenes at
kal Tluio &v 7h mOXe, Epywr BvTes P.1.30, cf. 68.

SNULOVPYOL KaA Wy, TA TWV TOWVTWY
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. . . recalls the explicit superiority of Hieron’s judgement and with it, his implied
separation from other Syracusans as general and leader’ (p.56). It is quite un-
clear to me how eagles comfort fearful kings; but the second part of this analysis
seems to me absolutely correct. All the traits of the eagle are those of the king,
none of the poet. This picture is strengthened if we interpret vwud (or vwpdrat:
Walker) as absolute: ‘the eagle is the leading power in the air’, as does

E. Bonnafé, *” who compares Soph. fr. 855N? = 941 P.11 (but he goes on to
speak of ‘la souveraineté majestueuse de l'aigle, symbole du génie du poéte qui
méprise les obstacles’).

The only problem then is 7co¢ (31): ‘the eagle is a mighty bird: and likewise
for me there are many paths of praise open’. Is the implication that the eagle
has all the paths of the air open to him, and that Bacchylides in this point
resembles the eagle, in his freedom of choice? Even if this is suggested, it can
hardly be enough to justify the whole eagle passage. This may be another of
those slides in the sense where the figures of poet and laudandus coalesce (cf.

p- 9 above on N.4.41). But this is not necessary: it is not hard to interpret,
taking 7¢0¢ with kéAevfos rather than with kai éuol, ‘there are likewise many
paths of praise open to me’, i.e. there are many virtues which I could attribute
to Hieron,™ just as there are many activities distinctive of the eagle, though all
alike depend upon his soaring prowess. The syntax does not seem so unequi-
vocal that a looser interpretation like this is impossible, particularly if one has
regard to the natural meaning of the rest of the passage as I have interpreted

it.

To conclude, then, there is in my view no passage where the eagle is a symbol
of the poet; it is everywhere the victor, supreme in power and assurance, seizing
his deserved victory without hesitation. Horace may have some misunderstand-
ings of Pindar to answer for, but not this one: in Carm.4.4 it is Drusus who
swoops like an eagle on the Vindelici; the poet is an invisible presence. Pindar
may have been a less modest poet than the Matine bee: but direct comparisons
with the kings of beasts on land and sea and in the air are reserved for his
victors.

Christ Church, Oxford RiCHARD STONEMAN

37 ZPE 7 (1972), 39 f. 3% Cf. 0.2.98-100.
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